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Cypress Motif gravestones in these two cemeteries.

Findings and Conclusions: The findings reveal that both
cemeteries contain a variety of decorative motifs displayed on
gravestones. These include arabesque (eslimi), khatayi (stylized
floral), vegetal, animal, and object motifs, among which the cypress
tree appears in various forms. As one of the most prominent cultural
and religious symbols in Iranian Islamic art—particularly in historic
cemeteries—the cypress tree holds a strong presence. The results
show that the cypress motif appears either independently or in
combination with other elements such as birds, mihrabs (prayer
niches), and vases. Although differences in design exist between the
two cemeteries, the symbolic and cultural meanings behind the
motifs remain fundamentally similar. These motifs not only serve a
decorative function but also reflect the beliefs and profound
meanings of the Qajar period.
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EXTENDED ABSTRACT

Introduction

The Takht-e Foulad Cemetery in Isfahan, situated in the southeastern part of the city and
covering an area of approximately 75 hectares, and the Bozlar Cemetery in Hafshejan, located
in Chaharmahal and Bakhtiari Province, represent two of the most significant historical
cemeteries in Iran. These cemeteries not only served as burial grounds but also functioned as
culturally and religiously important spaces, reflecting the beliefs, traditions, and artistic
practices of their respective communities. In Islamic Iran, cemeteries historically held a
sacred and respected status, serving as places of commemoration, reflection, religious rituals,
and social gathering. Both Takht-e Foulad and Bozlar cemeteries contain gravestones adorned
with diverse symbolic motifs, among which the cypress tree occupies a prominent and
enduring position. The cypress, deeply rooted in ancient Iranian traditions, conveys meanings
such as endurance, spiritual elevation, purity, immortality, and continuity of life. Its repeated
representation on gravestones across both cemeteries highlights its dual role as a significant
artistic and symbolic element.

Methodology

This study employs a descriptive-analytical approach combined with a comparative
synchronic framework to investigate the presence and variations of the cypress motif in Qajar-
era gravestones of the two cemeteries. Data were collected through documentary sources and
detailed field observations. The analysis focuses on visual characteristics, compositional
patterns, stylistic features, and symbolic functions of the cypress motif. Particular attention is
given to its combinations with other motifs, including birds, mihrabs (prayer niches), vases,
and other vegetal designs, as well as instances in which the cypress appears alone as a central
element on the gravestone. By systematically documenting and comparing these occurrences,
the study aims to provide a comprehensive understanding of both the formal and semantic
dimensions of the cypress motif, and to identify patterns of cultural and regional expression in
the Qajar-period funerary art.

Discussion

The findings reveal that the cypress motif is among the most recurrent and symbolically
significant elements in both cemeteries. It appears in diverse forms and combinations, such as
cypress-bird, cypress-mihrab, cypress-vase, and other vegetal motifs. While the visual forms
and degrees of complexity vary between the two cemeteries, their symbolic meanings remain
strikingly consistent. These motifs convey concepts including immortality, resurrection,
spiritual elevation, endurance, and transcendence beyond the mortal realm. In Islamic
funerary traditions, certain trees are associated with negative symbolism and punishment in
the afterlife; however, in the gravestones of both Takht-e Foulad and Bozlar, the emphasis is
exclusively on positive attributes. This focus highlights the intent of the artisans to guide the
deceased toward paradise, while simultaneously conveying feelings of peace, hope, and
spiritual well-being to visitors.

In both cemeteries, the cypress emerges as the principal arboreal symbol, reflecting shared
cultural and religious values among the communities. In some cases, the motif is presented in
combination with other elements, whereas in others, a solitary cypress occupies the central
position on the gravestone. The simplicity or complexity of the depiction often corresponds to
social, economic, and local stylistic factors. The relative ease of geometric abstraction and
stylization of the cypress also allowed artists and stone carvers to reproduce the motif
extensively, facilitating its widespread use while preserving its symbolic depth. Takht-e
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Foulad, being larger and historically more central, exhibits a greater variety of forms and
artistic refinement compared to Bozlar, which maintains a more modest and locally influenced
stylistic expression. Nevertheless, the fundamental spiritual meanings associated with the
cypress remain consistent across both sites, demonstrating the integration of religious belief,
artistic expression, and cultural tradition in Iranian Islamic funerary art.

Conclusion

The study concludes that the cypress motif serves not only as a decorative element but also as
a profound vehicle for expressing beliefs regarding life after death, spiritual continuity, and
the immortality of the soul. In Takht-e Foulad and Bozlar cemeteries, the cypress appears
either independently or in conjunction with other motifs such as birds, mihrabs, and vases,
illustrating both formal creativity and symbolic richness. Differences in execution and artistic
elaboration are observed between the two cemeteries; however, the underlying cultural and
religious meanings remain fundamentally aligned. These gravestone motifs collectively
embody the funerary ideology of the Qajar period, reflecting the interplay between regional
artistic styles, social context, and enduring symbolic traditions. Through the comparative
analysis of these cemeteries, this research emphasizes the enduring importance of the cypress
as a symbol of resilience, spiritual transcendence, and the eternal connection between human
beings and the divine, confirming its central role in the visual and symbolic language of
Iranian Islamic art.
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