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Background and Purpose: A systematic look at the dialogue
between texts and the presentation of theories about the forms of
their relationship with each other led to Julia Kristeva’s
“intertextuality” and Gérard Genette’s “transtextuality”. This
provided the basis for a systematic examination of the forms of
reproduction of Persian literary works and their relationship to each
other within the framework of these new theories. Thus, the author's
authority in determining the unique meaning of the text collapsed
and the reader's activism in the process of meaning-making
increased. Of course, in the Islamic-Iranian rhetorical tradition,
there are signs of attention to the relationship between texts and the
poems of poets have interacted with each other in various ways. In
connection with this issue, the aim of this article is to discover the
methods of reproducing Hafez's ghazal in Ibn Hussam's ghazal
within the framework of intertextual and hypertextual theories.
Method and Research: the present study has been prepared as a
developmental research, based on library resources and using a
descriptive-analytical method.

Findings and Conclusions: The influence of Hafez's poetry in the
9th century AH is so great that some researchers believe that a
"Hafezian discourse" emerged in that century. For example, in the
ghazals of 1bn Hosam Khusfi (d. 875 AH), a famous religious poet
in the 9th century AH, there are signs of influence from the ghazals
of Hafez Shirazi (d. 792 AH), which mainly indicates an intertextual
and hypertextual relationship between the ghazals of these two
poets.
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EXTENDED ABSTRACT

Introduction

New literary theories entered Iran and academics became familiar with European ideas and
opinions; as a result, new doors were opened to research on the types of relationships between
texts and how they interacted. Kristeva made the point that no text is self-sufficient and
carries with things from previous texts. For this purpose, she used the term “intertextuality” in
the 1960s. Intertextuality, according to Kristeva, was: the interaction between texts through
references to legends and myths, quotation, stylistic imitation, the use of a common literary
genre, formal points, revision, and other possible methods (Kristeva, 1973: 36). Genette
considered intertextual interactions to be beyond what Kristeva had suggested. By reviewing
Kristeva's theory, he used the term "transtextuality” and considered five sub-categories for it:
intertextuality, paratextuality, metatextuality, architextuality, and hypertextuality. Thus, each
text, in addition to informing about the presence of previous texts within it, also appears in
subsequent texts. In the ghazal of Ibn Hosam Khusfi, a renowned ritual poet of the ninth
century AH, there are signs of influence from the ghazal of Hafez Shirazi, which needed to be
systematically examined using intertextual and hypertextual theories.

Methodology

Because when studying Ibn Hosam's collection of poems, his influence on Hafez's thought
and poetry was seen, this issue was examined in a descriptive-analytical manner, using
Genet's views and thoughts on intertextuality and hypertextuality and their forms. the sources
used were library sources. The goal was to identify one of the sources of Ibn Hosam's ghazal,
the form of Hafez's ghazal reproduction in Ibn Hosam's ghazal, or the form of Hafez's ghazal
presence in Ibn Hosam's ghazal.

Discussion

Shams ol-Din Muhammad Hafez Shirazi is one of those whose ghazals inspired Ibn Hosam,
and it is clear that Ibn Hosam enjoyed reading Hafez's ghazals and strengthened his poetic
taste and art. Hafez passed away when Ibn Hosam was ten years old. Nematullah Fazeli has
considered the issue of Hafez and the contemporary world to be a multidimensional issue, one
of which is how and to what extent contemporary Persian poetry has been influenced by
Hafez, or how Hafez has been represented in various literary and artistic texts of
contemporary Iran (2023: 45). It is interesting to analyze the forms of this influence and
representation, not only in contemporary poetry, but also in classical Persian poetry. It was
said that intertextuality (according to Genette) refers to the relationship of co-presence, that is,
the presence of text A in text B, and has three manifestations. Ibn Hosam’s covert-intentional
use of Hafez’s poetry is a rejected hypothesis. Because, firstly, Hafez's poetry was very
famous and no poet could steal it. Secondly, Ibn Hosam’s religious and ideological
upbringing did not allow him to do this.

Therefore, regarding the interaction of the poetry of these two poets, more attention should be
paid to intertextual and hypertextual relationships. In his ghazals, Ibn Hosam in addition to
imitating Hafez's ghazal as a Hypotexte and composing his ghazal with the same meter and
rhyme (hypertextual relationship), has also included some lines of Hafez’s poetry and his
poetic compositions and terms (without change or with slight changes) in his own poetry.
Another noteworthy point is that the interactions between Ibn Hosam’s ghazal and Hafez's
ghazal are not limited to Ibn Hosam’s imitations of Hafez's poetry, imitating the meter and
rhyme of Hafez's ghazal, using lines from his poetry, and referring to the Emir of Shiraz when
exaggerating his own poetry. Rather, it is possible to show compositions, images, and themes
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that were derived from Hafez's ghazals and from there found their way into Ibn Hosam’s
ghazals.

Conclusion

The ideas and opinions of Ferdinand de Saussure, Mikhail Bakhtin, Roland Barthes, and some
other figures in the field of literary criticism and theory led to the creation of a model for the
systematic study of the relationship between texts. With the emphasis on the proposition that
no text is self-sufficient and that there is always a relationship and interaction between texts,
Julia Kristeva and Gerard Genette added new terms such as “intertextuality” and
“transtextuality” to the vocabulary of literary criticism. Genette, by revising Kristeva’s ideas
and expanding on them, introduced transtextuality and its five sub-categories:
“intertextuality,” “paratextuality,” “metatextuality,” “architextuality,” and “hypertextuality.”
Because the ghazal of Ibn Hosam Khusfi is influenced in various ways by the ghazal of Hafez
Shirazi, and signs of this are evident in Ibn Hosam Khusfi's poetry, I decided to use Genet's
views on intertextuality and hypertextuality (i.e., the first and fifth sub-branches of
transtextuality) and to analyze this issue in a systematic way.

2 66 9 ¢C

The findings indicate that Ibn Hosam Khusfi has been imitated and been influenced by
Hafez's ghazals in numerous poems. The forms of connection between Ibn Hosam's ghazal
and Hafez's ghazals can be listed as follows:

+ Intertextuality; Explicit — intentional: including the use of some poetic lines.
» Intertextuality; Implicit: allusion, especially when exaggerating about his own poetry.
» Hypertextuality (change).

In addition, it would not be wrong to consider the source of some of the compositions,
images, and themes of Hosam Khusfi's ghazals to be Hafez's ghazals and his specific
discourse.
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